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ARTH 451     METHODOLOGY OF ART HISTORY     FALL 2011  
T/R 3 :30-4 :45 pm
Dr. Laura Rinaldi Dufresne 
102 McLaurin, dufresnel@winthrop.edu
Office Hours M/W  1-2pm & by appointment

Website: http://faculty.winthrop.edu/dufresnel
Let’s Have Fun!?!
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       Tim Burton                                                                                                  
REQUIRED TEXT:
Vernon Minor’s Art History’s History 2nd edition, 2001

REQUIRED READINGS:     Above and as listed on syllabus
CONTENT:
This course is designed to give art history students an overview of the history and use of art historical methodologies.  Vernon Minor writes that “the history of art is a comparatively young discipline,” although there are certainly many references to the nature of beauty and the skill of the artist in the Classical, Medieval and Renaissance periods.  The first real art historian is Giorgio Vasari, a 16th century Italian painter who decided to write a treatise on the lives of the great Italian artist of his day, as well as the preceding centuries. The field of Art History takes off in the 19th century as a variety of German philosophers contemplates the art making impulse (think “Kant” the darling of European philosophers).  From that time forward there are an increasing number of “methods” scholars use to discuss and analyze art including style, form, connoisseurship, iconography, psychology, social and feminist theories as well as art as language (semiotics). In this course you will learn and use these methodologies, read art historical writings critically and reflect on the field of art history as an ongoing historical process.  Discussion is a major part of the course, so be prepared to talk, talk, talk!
GNED:  ARTH 451 fulfills GNED requirements for Historical Perspective, and Humanities and the Arts.  Goal  1.1   Read, write and speak standard English is met through writing assignments, discussion and power point presentations. Goal 1.3  Understand and practice rhetorical techniques and styles by writing and giving oral presentations is met by the power point presentation of research,  Goal 3.2 Analyze and use a variety of information gathering techniques is met through book and article reviews and critiques, Goal  4. 1 Analyze diverse world cultures, societies, languages, historical periods, and artistic expressions and Goal 6.1  To understand aesthetic values, the creative process, and the interconnectedness of the literary, visual, and performing arts throughout the history of civilization are met through reading, lecture, discussion, research on western and non western theories on art history. 

 Expected Student Learning Outcomes:  Upon completion of the course, students should be able to identify, discuss and utilize major art historical methodologies and theories from antiquity to the present, in both written and oral formats.  These include, but are not limited to including iconography, formalism, connoisseurship, psychoanalysis, Marxist, socialist, deconstruction and semiotics. In this course you will learn to read art historical writings critically and reflect on the field of art history as an ongoing historical process.

REQUIREMENTS


100 points
Précis (written summary) of chaps. & Participation  2 ea x10. 
20

Précis (written summary) of articles & Participation
4 ea x 6
30
Article Review Presentation in Class




15
Written Book Review






30
Attendance







  5

Final grade will be calculated as follows: 94-100% = A; 90-93 = A-; 87-89 = B+; 84-86 = B; 80-83 = B-; 77-79 = C+; 74-76 = C;  70-73 = C-; 67-69 = D+; 64-66 = D; 60-63 = D-; 59-0=F 
CLASSROOM DECORUM             [image: image2.png]



More than 3 absences will result in a lowering of your grade

Sleeping, Reading or Excessive tardiness will be considered an absence

No cell phones, text messaging, etc. during class

No make-ups without a doctor’s excuse

If you have special classroom needs please contact 323-3290
Consider visiting the Writing Center or Academic Success Center for help
You must bring your précis to class on assigned readings 

Discussion is a major portion of your grade - make the effort!
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You will be Reading Sooo Much this semester!
(Try not to get a head ache…)
CALENDAR     ARTH 451 
(subject to change)

AUGUST
23
INTRODUCTION TO COURSE

25
HISTORY

Introduction   

                                                Minor pp 1-6


ANCIENT THEORY



pp 31-55
30
THE ACADEMY




Minor pp7-26; 57-76

SEPTEMBER

1
A -Winckelmann, Hume (Empiricism), Hegel, Riegel
 Minor pp 85-102
B.-  IMMANUEL KANT        



 Minor pp 93-96
6
BIOGRAPHY/ CONNEUSSIEURSHIP  
Adams pp 125-132 my website 
& Minor pp128-133
  8
A. Vasari “Lives of the Artists” 1568
http://www.fordham.edu/halsall/basis/vasari/vasari-lives.html (read at least 3)

Morelli “Italian Painters” my website


13
FORMALISM / STYLE/AESTHETICS

Minor Ch 11



15
B. Heinrich Wölfflin 




Minor Ch 10

Greenberg, C. “Modernist Painting” http://www.sharecom.ca/greenberg/modernism.html
20
ICONOGRAPHY /ICONOLOGY

Minor Ch. 15 pp 166-174
22
A. Panofsky, “The Arnolfini Portrait,” Burlington Magazine, Vol. 64, No. 372 (Mar., 1934), pp. 117-127  online via JSTOR

27
SEMIOTICS/ Structuralism  

Minor Ch 15 174-184

29      A & B

Bal & Bryson “Semiotics and Art history” AB June 1991 pp 174-208 JSTOR
OCTOBER
4
PSYCOLOGICAL APPROACH
GROUP 3

Minor Ch 17
6
B. Freud “Leonardo da Vinci” 1947 (website)

11
SOCIALISM /MARXISM




Minor Ch 12
13
A. T.J. Clark “The Conditions of Artistic Production” 
http://tw.myblog.yahoo.com/jw!YhVZnxqTGRp4wE616GU5GA--/article?mid=56&prev=71&next=50&l=f&fid=10
18
FALL BREAK

20
Individual Article  Presentations

25 
Individual Article Presentations  
27   
Individual Article Presentations
NOVEMBER
1
FEMINISM   
 



Minor Ch 14
3
B. Linda Nochlin “Why Have There Been No Great Women Artists?” 1974

Or if you have read the above

Griselda Pollock “Feminist Interventions in the Histories of Art” 1988 JSTOR or Fernie 

my  website
8
Group Work

10 
Library 
15
MULTICULTURALISM 



Minor Ch 18
17
A. Lucy Lippard “Naming”  (website) In Calo’s Writings About Art 1993

On my website

22
DECONSTRUCTIONALISM


Minor Ch 8 & 13

24 
Thanksgiving!
29
B. Melville, Stephen “The Temptation of New Perspectives” Prezoisi p401 (my website)

DECEMBER
1 Last Day -Art History Methodology Summary Presentation by groups
9 
FRIDAY (final) Book Reviews Due 4pm McLaurin 102
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ASSIGNMENTS

PRECIS (summary of article or chapter 1 page typed)
50
& DISCUSSION & GROUP WORK 
Précis (written summary) of chaps. & Participation  2 ea x10. 
20

Précis (written summary) of articles & Participation
4 ea x 6
30

Each group will review their methodologies for class with skit, power point, handout, etc.
ARTICLE REVIEW PRESENTATION 
15
· 5-7 min Article Review & Presentation in Class 

· Oct 20, 25 & 27th. Can do power point.
(see instruction handout below)

· Choose from List below (or have approved by me)
· Turn in Outline & Full citation style title

WRITTEN BOOK REVIEW  30 points

Choose from List Below (or have approved by me)


· 5-6 page typed book review 

· Full citation style info on text & bibliography (see below)

· Book review should include 2 book reviews or responses to that work 
· Plagiarism statement – do not do it!
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Articles to choose from (get your choice in early):

..
1. O.K. Werkmeister “Radical Art History” Art Journal 42 (winter) 1982  pp 284-91

2 Olu Oguibe “In the “Heart of Darkness” Fernie pp 314-322
3 Erwin Panofsky “Et in Arcadia Ergo:  Poussin…”  Preziosi  p257

4 Louis Marin “Towards a Theory of Reading… Poussin…” Preziosi p263
5 Hegel, “Philosophy of Fine Art” Preziosi  p97 

6 Arnold Hauser “The Philosophy of Art History” Fernie p201

7 Meyer Schapiro “Style” in Aesthetics Today, (Xerox) or Preziosi p143

8 TJ Clark on Clement Greenberg
9 Margaret Crawford “Can Architects Be Socially Responsible?” in

Out of State, ed. D. Ghirardo (Seattle: Bay Press) 1991 pp 27-45.

10 Frederick Hartt “Art and Freedom in Quattrocento Florence” in Kleinbauer’s 

Modern Perspectives in Western Art History Art History p. 293
11 Michel Foucault “What is an Author” Preziosi  p299

12 Nanette Salomon “The Art Historical Cannon…” Preziosi p.344

13 Michel Foucault “What is an Author” Preziosi  p299

14 Rosalind Kraus “Sculpture in the Expanded Field” Preziosi p281

15 Michael Ann Holly “Panofsky and Wölfflin” in Panofsky and the Foundation of Art History (Cornell Univ.) 1984 pp 46-68
16 Hans Belting ‘The End of the History of Art?” Fernie p.291
17 Carol Duncan “Virility and Domination…” in Broude & Garrard’s Feminism and Art History, eds (NY) 1982 pp 293-313

18 Francis Pohl “Old World New World:  Encountering Cultures on …the American Frontier” in Eisenman’s Nineteenth Century Art
19 E.H. Gombrich “Meditations on a Hobby Horse” in Meditations on a Hobby Horse, (Chicago) 1963 pp 1-11

20 Arnheim “Expression” in Aesthetics Today (Xerox)
21 Derrida “Restitutions of the Truth in Painting” Prezoisi p 432 (website)

22 Review: [untitled] , Marie Fleming , Reviewed work(s): Derrida and the Political by Richard Beardsworth & Feminist Interpretations of Jacques Derrida by Nancy J. Holland; Jacques Derrida, Canadian Journal of Political Science / Revue canadienne de science politique, Vol. 31, No. 2 (Jun., 1998), pp. 420-421 online JSTOR

23 Riegel “Late Roman Art Industry “Fernie 116


24 Review: [untitled] by Griselda Pollock, Reviewed work(s): Reading "Rembrandt": Beyond the Word-Image Opposition by Mieke Bal’ The Art Bulletin, Vol. 75, No. 3 (Sep., 1993), pp. 529-535  ONLINE JSTOR
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Books to choose from
(warning: not all books can be found at Dacus!!) inter-library loan necessary)

If you find another book you would like to review, just ask!

1 Adams, Laurie Schneider
Art & Psychoanalysis, c. 1990

1. Alberti, Leon Battista
Della Pictura (On Painting)
15th century

2. Alpers, Svetlana

Rembrandts Enterprise
1984
3. “


The Art of Describing
4. Amin, Samir 


Eurocentrism 1989

5. Antal, Frederick

Florentine Painting & Its Social Background 1948

6. Barthes, Roland

 Elements of Semiology 1967

7. Baxandal, Michael 

Patterns of Intention: On the Historical…, 

8. “      “



Painting and Experience in 15th Century Italy 
9. Bell, Clive


Art, c. 1915

10. Bernal, Martin

Black Athena: The Afro-asiatic Roots of …1987

11. Bryson, Norman

Word and Image 1981

12. Bryson, Norman

Vision and Painting 1983

13. Clark TJ


Image of the People: Gustave Courbet and…

14. Collins, Bradley

Leonardo, Psychoanalysis and Art History (1997)

15. Derrida, Jacques

The Truth in Painting 1987
16. Dissanayake, Ellen

What is Art For? 2007

17. Duncan, Carol


Civilizing Rituals:  Inside Public Art Museums, 1995

18. Ecco, Umberto

Art & Beauty in the Middle Ages

19. Fine, Elsa Honig

Women and Art, 1978

20. Friedlander, Max

Art & Connoisseurship 1960

21. Gibson-Wood, Carol

Studies in the Theory of Connoisseurship 1988
22. Gombich, Ernst

Biography of Aby Warburg (1986)
23. Greenberg, Clement

Art & Culture 1961

24. Fry, Roger


Vision & Design, 1920

25. Garrard, Mary

Artemisia Gentileschi
26. Garlic, Suzi


Has Modernism Failed, 1984

27. Gombrich, Ernst

Symbolic Images, 1972

28. Ernst Gombrich

Meditations on a Hobby Horse, 1963

29. Ernst Gombrich

:Aby Warburg.  2006
30. Harris, Neil


Building Lives, 1998

31. Hauser, Arnold

The Philosophy of Art History

32. Hemingway, Andrew

Artist on the Left, 2002
33. Huizinga, Johan

The Waning of the Middle Ages
34. Kurzwell, Edith

The Age of Structuralism 1980

35. Kris, Ernst


Psychoanalytic Explorations in Art 1952

36. Kubler, G. 


The Shape of Time

37. Lang David


The Marxist Theory of Art 1978

38. Lippard, Lucy


Mixed Blessings:  New Art in Multicultural America

39. Lippard, Lucy


On the Beaten Track: Tourism, Art & Place, 1999

40. Nead, Linda


The Female Nude:  Art, Obscenity & Sexuality, 1992
41. Panofsky, E


Gothic Architecture & Scholasticism
42. Panofsky, Ernst

Meaning in the Visual Arts, 1955

43. Panofsky, Ernst

Studies in Iconology, 1962 is the 2nd edition

44. Pollock, Griselda

Vision and Difference, c. 1980’s

45. Preziosi, Donald

Rethinking Art History, 1989

46. Price, Sally


Primitive Art in Civilized Places, 1989

47. Rose, Margaret A.

Marx’s Lost Aesthetic, 1984

48. Schapiro, Meyer

Theory and Philosophy of Art 1994

49. Spitz, Ellen 


Art and Psyche 1985

50. Steinberg, Leo

other Criteria 1972

51. Thompson, Robert

Flash of the Spirit:  African and Afro-American Art

52. Wiseman, Mary B

The Ecstasies of Roland Barthes 1989

53. Worringer, Wilhelm

Abstraction and Empathy c. 1915
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UPDATED:  HOW TO REVIEW AN ARTICLE/BOOK
Dr. Laura Rinaldi Dufresne (2009-10)

State Author, Title of article, Journal / Book Title, Date of Publication.
1.  Demonstrate you understand the Author’s Thesis

1. Thesis Statement.   Why was this article/book written?  Purpose?            

State Thesis in One or Two sentences only!  Be concise – then elaborate:
a. What are the supporting points/ evidence used to support the thesis?

2. How is the article/book structured?  Thematic or Chronological subheadings? 

3. Discuss the major points and research to support them made by author 

4. Identify (if any) rhetorical strategies the author uses to persuade the reader – concern for fairness / justice? Appeal to logic, reasoning? A plea to emotions?

5. Identify any obvious methodological approach use by the author (hint: what is their background, education, training, career)

Aesthetic/Formal?  Cultural/Sociological?  Psychological?  Historical/biographical?  Political (ex. Feminist?  Marxist) Iconographic?  Etc.

6.  Is there an obvious tone to the article? Persuasive? Emotional? Scholarly?  Logical?  Educational? Detached? Personal? Humorous?

7. Who is the intended audience?  Students? Colleagues? Artists? Public?

II Was the article successful?

1.  Once you establish that you understand the author’s thesis (Part I), you can address how successful you believe the author was in proving or persuading you (the reader) regarding his or her thesis.  

2.  Do you agree or disagree in whole or in part with the author’s thesis? Ground your response in sound reasoning, evidence or experience.  

3. Were there any particularly exciting and memorable observations that you found important or persuasive?  

III. KEEP IN MIND
1. The articles are often difficult to read.  This is not necessarily a fault. 

2. You are not grading the article on whether it is well written or not – rather, you should focus on the merit of the ideas presented.

3. Paraphrase as often as you can.  Avoid long quotes.

4. Cite all sources properly, even when paraphrasing.

5. If presenting review in class – do not read from a highlighted Xerox of the article!  Have note cards or written statement.
6. the second time around.

7. Take Notes during that second reading.

8. Paraphrase as often as you can.  Avoid long quotes.

9. Regarding number 4 – cite all sources properly, even when paraphrasing.

10. If presenting your review in class – do not read from a highlighted Xerox of the article!  Have note cards or prepared presentation – well organized and ready to read (especially if you are nervous.)

11. If you do not understand the reading, say so, without blaming it on the difficulty of the piece.  You may give your opinion of the work only after you have made every attempt to understand the author’s premise.

